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Reading "The Third Meaning" with Jacques Lacan, or the Renegado of "Text"

ODA Shohei*

Abstract : In this article, I reconsider "The Third Meaning" (1970) written by Roland Barthes
(1915-80). "The Third Meaning" is usually known as theory or philosophy of film, however
this article studies about « photogramme », about still images taken from film, as its title tells.
In spite of its subject, we can still read "The Third Meaning" as theory or philosophy of film.

Barthes found three levels of "Meaning" in « photogramme » from films especially directed by S.

M. Eisenstein (1898-1948). By juxtaposing the three levels of "Meaning" with « imaginaire /
symbolique / réel » from the psychoanalytic theory by Jacques Lacan (1901-81), I propose one
hypothesis: Barthes intended to touch « réel » of film, that is, to carry out a psychoanalysis on
cinema. Here I demonstrate that this practice means to escape from the Western tradition, as
Barthes attempted to run away into what he found in "haiku" and/or in Japanese culture

showed in Empire of Signs (1970), and to carry out new textual practice, as he did in 5/Z(1970).

From these above, here I propose that Barthes becomes the Renegado of "Text" against the
Western « lecture » tradition.

Key Words : Roland Barthes, « Le Troisieme sens », Jacques Lacan, Psychoanalysis, Renegado
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